
T
his m

ost fam
ous speech from

 shakespeare’sScottish play has inspired m
any a grim

ace and 

generations of H
allow

een chants, but few
 have noted that it reads m

uch like a recipe. T
he 

directions to “boil,” “bake,” and “bubble;” the indications of the tim
e of night to harvest the “slips 

of yew
;” the specificity of the various parts to be added to the “poisoned entrails”—

filet, toe, w
ing, 

and tongue—
all resem

ble instructions seen in recipes throughout this exhibition.  R
eally, given the 

range of ingredients found in seventeenth-century m
edicine, it is not until the third section and 

the inclusion of hum
an body parts that the recipe becom

es otherw
orldly, gruesom

e, and m
enacing. 

“For a C
harm

 of Pow
erful Trouble”

In the poisoned entrailes throw
. 

Toad, that under cold stone, 

D
ays and nights, has thirty-one 

Sw
eltered venom

 sleeping got, 

B
oil thou first i’ th’ charm

èd pot. 

Fillet of a fenny snake, 

In the cauldron boil and bake. 

Eye of new
t and toe of frog, 

W
ool of bat and tongue of dog, 

A
dder’s fork and blindw

orm
’s sting, 

Lizard’s leg and ow
let’s w

ing, 

For a charm
 of pow

erful trouble, 

Like a hell-broth boil and bubble. 

Scale of dragon, tooth of W
olf, 

W
itch’s m

um
m

y, m
aw

 and gulf 

of the ravined salt-sea shark, 

R
oot of hem

lock digged  i’ th’ dark,

Liver of blasphem
ing Jew

, 

G
all of goat and slips of yew

 

Slivered in the m
oon’s eclipse, 

N
ose of Turk and Tartar’s lips, 

Finger of birth-strangled babe 

D
itch-delivered by a drab, 

M
ake the gruel thick and slab. 

A
dde thereto a tiger’s chaudron 

For th’ ingredience of our cauldron.

C
ool it w

ith a baboon’s blood. 

T
hen the charm

 is firm
 and good.
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